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R.K. Narayan is a novelist who gives detailed realistic analysis of life in depicting life 
in his novels. He has portrayed a variety of women characters starting from an orthodox 
traditional Indian woman to a modern and liberated one to defy the Hindu moral codes and 
the social norms, which either in theory or in practice tend to relegate woman to a secondary 
place in society. These woman characters contain the polarity within themselves and their 
struggle for self-definition. Regarding the struggle to resolve this polarity, I would like to 
analysethe character a modern and liberated woman, Rosie, R.K. Narayan’s The Guide.  

 
In Narayan's The Guide,the female protagonist, Rosie, symbolises the modern woman 

who defies the rules of tradition to have a new identity. She represents a class of woman who 
has sought the opportunity to be freed from domestic confinement to join colleges and 
universities. On the one hand, her education enhances in her the awareness of her 
individuality and on theother hand, it pits her against the society which still has certain well-
defined suppressing attitudes towards women.  

 
Rosie is a woman who can rise above the humdrum of orthodox life and has the 

strength to be true to herself. She becomes a dancer leaving her husband, taking help from 
another man,Raju, who is a tourist guide supporting woman’s liberation. She is a newer 
woman which Narayan projects to show that women in Indian society need not always be the 
victims of the male species. Even though she is in an in-group society, she can establish 
values of her own. She is a modern woman who does not find any sense in being acquiescent. 
She wants to project her image as an individual being. Freedom from all kinds of 
conservative thinking is what she seeks to overthrow. She is ready to fight her ways against 
all odds in her way of fulfilling her aspirations. 

 
Rosie belongs to the group of the modern, advanced, educated and comparatively 

newer woman. She is incarnated as the liberated woman. She believes in her art and for its 
sake she is ready to bypass social conventions. Dancing is an end in itself which justifies all 
means to her. 

 
Rosie is a talentedgirl born into the world with particular mission in her life. She does 

not want to forget the intense feelings of loneliness by indulging in carnal pleasures. She tries 
to conquer her loneliness by fulfilling her ambition. She is a woman not born to love anyone 
else; but to love herself and her primary obsession. She makes Raju dance to the music. She 
loves Raju because he is the admirer of her art; in fact she loves her art and not Raju. 
However, it is her art that she is dedicated to and throughout the novel she makes everything 
subservient to that. Neither marriage nor love counts, not even money nor fame. In her 
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dedication to art there is an undercurrent of sincerity, for she does not allow herself to be sold 
to the highest bidder nor does she likes to remain within the four walls of the house. Rosie is 
a representation of the emerging womanhood of her times who is not pliable under the shelter 
of her male counterpart. 

 
In the novel, Rosie is seen neither primarily as the wife of Marco nor the lover of Raju 

but as an individual with desires and aspirations of her own which clash with the reality 
around her. She is definitely not one of the passive women whose likes are food as opposed 
to men whose likes are money. She belongs to the class of devadasis, who, in course of time, 
have degenerated into public women. The shame and indignities suffered by such girls could 
be the lot of Rosie. To beat the system, to break the vicious circle of caste,birth and other 
associated stigma, Rosie gets herself educated upto the master's degree in Economics. But her 
education fails to promote her status in the Indian society. So she laments as: “We are not 
considered respectable; we are notconsidered civilized.” (The Guide, p. 84). As the society 
has viewed them as public women, Rosie has no other way except following the 
unconventional way for marriage, which later on she realizes and reduces herself from an 
M.A. to a mere puppet. He has never treated her as a wife, but one to do only his household 
chores. He seems to forget that Rosie is a human being who needs love, caring and presence 
of a husband beside her. 

 
In Narayan's fiction, women occupy an important place not only in terms of family 

works but also in respect of sociological march of his Malgudi society. The growth of 
Narayan’s Malgudi is to be measured not only by the expansion of the railway station or the 
increasing traffic in Market Street but also by the transformation of the woman’s identity 
from a Savitri (The Dark Room) to a Rosie (The Guide). 

 
In Narayan's The Guide, Rosie is the portrait of the endemic stigma on the forehead of 

Devadasis’ and its effect on their progeny. Rosie marries to subdue the stigma on her 
forehead. Even her education fails to facile the path of emerging out from the vortex of her 
life. She accepts that there is no other choice but to accept the institution of marriage which 
will give her a respectable recognition and identity in the society. But her married life 
becomes aberrant. She lives a life of solitude, as her husband, Marco, becomes 
overwhelmingly engrossed in his studies, which makes him less gregarious. So, Marco and 
Rosie are like two opposite poles, which can never meet. He is highly obsessed with his 
archeological surveys whereas Rosie inclines towards the art of dancing. Here I will like to 
express my opinion that I agree with the great poetess SulekhaSamantaray who thinks 
thatunderstanding is a mutual affair between the husband and wife. And this is the only way 
of achieving true love. Emphasizing on the inevitable associationship of woman to man. 
N.L.Gupta rightly remarks: 

 
“Woman is the companion of man, gifted with equal mental 
capacities: She has the right to participate in every minute 
detail in the activities of man and she has an equal right of 
freedom and liberty with him”, (Women Education through 
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the Ages, p.226) 
 

Rosie is starved of emotional fulfilment and turns to Raju for survival and sustenance. 
To, Marco, Rosie is nothing more than a convenience. He likes her to be like the butler 
Joseph and she serves him without intruding on him. Her passion for art and her longing for 
recognition all go ignored by him. In the male dominated world, both Marco and Raju played 
the game of betrayal to Rosie but with her aspiring spirit, she protests and rebels against the 
world which is too hostile and unconducive for the individual to thrive. Her voice of dissent 
is the cry of the sensitive souls in her existential struggle. She is a new woman in the Indian 
society demanding her rightful place. Recognition and respect due toher is prompted by an 
inner urge to make her existence a meaningful one. Rosie of The Guidelike Gauri of Mulk 
Raj Anand'sThe Old Woman and TheCow,leaves her husband when she becomes impossible 
to bear his taunts. In order to protect her self-respect she has to leave Marco. Her voice 
ofdissent isthe cry of the sensitive soul in her existential struggle. She is a rebellious woman 
against the Sita type traditional image of Indian woman. She urges for individual freedom 
resulted in a struggle for Indian women. 

 
With the advent of independence, the Indian society has brought a drastic change not 

only in the fields of politics, social system and economy, but also in the status of women. 
Rosie, an M.A. in economics, challenges the orthodox Hindu conception of what a woman 
should be. She moves out of the four walls of her family, leaves her husband who always 
shows an indifferent attitudes towards her feelings and desires for dance, to have her own 
identity in the Indian society. She is rebellious and searches for her self- identity with her 
sense of pride and dignity; and emerges as a liberated woman in the post- independence 
Indian society. 

 
Once again, Rosie is a new woman who has abandoned the old realism. She is seeking 

with passionate determination for that reality which is behind the material, the things that 
matter, i.e. spiritual things, ultimate Truth. By taking up a specific career decisively, she 
liberates herself from the twisted vision that cultural conditioning has imposed on her. She 
confronts the male-oriented cultural milieu. She typifies the movement of the Indian woman 
from her habitual world of deep rootedness and mystic beliefs into a sophisticated and cynical 
one. Thus, Rosie frees herself from the octopus grip of man-made conventions and 
restrictions. She has the liberty to set up a new world away from Marco, her husband and 
Raju, her lover, in pursuance of her dancing career. Slowly she begins to enjoy this new 
experience and starts adapting it as a part of her existence. This is the image of a new woman 
which R.K. Narayan brings out in contrast with traditional orthodox Indian woman. Thus, 
with the changing times there is a gradual shift in authorial sensibility towards the woman, 
from a passive to an active feminine principle, from a preoccupation with losers to an interest 
in aggressive self- reliant woman. Gradual advent ofeducation from the west, the Indian 
society gets a view of the western world and its liberal ideas towards woman. There is 
awareness of things in all walks of life and woman too being aware of her rights made efforts 
to acquire her own identity. The ideological impact of Woman’s LiberationMovement is felt 
by the women in the society.  Rosie does not need Marco or Rajuanymore, she would never 
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be subordinated to another human being. Rajurealizes this truth and remarks: “Neither Marco 
nor I had any place in her life, which had its own sustaining vitality and which she herselfhad 
underestimated all along”. (The Guide, p.223) 

 
R.K. Narayan has created Rosie who is neither Sita nor Savitri, the eternal ideals of 

womanhood. Her art gives her an individuality and distinction which cannot be hidden. She 
pushes her feelings and prejudices to the background and concentrates on her art. Self-
expression through art brings in satisfaction and material prosperity. The men in her life try to 
manage her, in their own respective ways but decline in their relation with her. She resents 
being treated as commodity and regrets that she did not visualize the commercialization of 
her art. 

 
Even though Rosie is a modern woman, she does not break off from the traditional 

Indian systems. Her devotion to her husband is not different from that of any ideal Hindu 
wife. Yet she is not a prototype figure. In other ways, she can be termed as a typical Indian 
woman in the sense that despite herdedication to her art, she is conditioned by Dharma and 
Karma. Thinking to conform to the conventional feminine model, she develops ambivalent 
attitude towards self-assertion. She feels guilty and remorseful for breaking up her marital 
bondage. She has womanly pity for Marco. She feels that he too has suffered in his own way. 
She worries about her conduct towards him and says: “After all, after all, he is my 
husband……Any other husband would have trottled me then and there…..” (The Guide, p. 
201). 
  

Like any other traditional Indian woman Rosie's heart burns with the thought of 
infidelity committed by her. She reminds herself of the duties of a wife and criticizes herself: 
“I may be mistaken in my own judgment of him. After all, he had been kind to me”. (The 
Guide, p. 202). 

 
She cuts out his photograph from the illustrated magazine and places it on the 

dressing table. Rosie, the dancer of great repute who has earned name and fame, longs in the 
end to breathe her last on the threshold of her husband's house. While she is in Raju's house, 
she serves Raju's mother, as an Indian traditional daughter-in- law does towards her mother-
in- law, eventhough she has been rejected by Raju's mother as a stranger. With a broad and 
modern life style and view on liberation, emancipation and empowerment of women, she has 
become a seeker of emancipation by not standing against the traditional social system but by 
liberalising and simplifying her life style to cope with the fast developing scientific world. 

 
Narayan has shown in Rosie the power of the female intellect and vitality which shape 

an altogether new balance between the sexes. To express her creative power in the male 
ordained world, she tends to become masculine. After Raju has gone from her life, Rosie 
herself is her own mistress; gone are her ambivalence and mental anguish over the breaking 
of traditional ties like marriage and family honour. She succeeds in standing on her own feet 
or rather dancing on her own feet and acquires an independent, more satisfying life of her 
own. Thus, Rosie is a middle-class, university educated self-conscious woman fighting for 
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her liberation against discrimination and her own internal conflict regarding her self- image. 
To conclude, I would like to say that Rosie appears before us as a modern woman who wants 
to live with an identity of her own. Her upbringing in the surrounding of the age-old 
conventions has its influence on her psyche. The traditional trait of carrying on with the 
incompatible marriage is engraved in her attitude. She is a representative of Indian women 
who had just started to overthrow the shackles of mental slavery and had yet to learn to have 
a pride in their achievement.ShanthaKrishnaswamy remarks on the character of Rosie:  

 
“……. The woman no longer forms part of a mutual 
imagination in wedded life. There is no music, no harmony 
in marriage. It is an invalid life where love is invalidated. 
Every relationship is, in Sartrian parlance, a contest for 
possession. One either possesses or gets possessed .What we 
have here is exclusively the famine exclusivity. The female is 
the possessor, the aggressor, the male is possessed, 
bewitched and fooled”. (The Women in Indian Fiction in 
English, p. 129). 

 Starting from Savitri (The Dark Room) andBala (Grandmother’s Tale) to Rosie (The 
Guide), we have seen the rise of individuality inNarayan’s womencharacters. There is a 
change in social attitudes towards women who had the opportunity to be released from the 
conventional confinement to join colleges and universities in order to acquire a formal 
education. Rosieachieves a dignity and immunity to illusion and makes the triumph of the 
new woman, the ability to forge a life without man. She is assertive, bold and strong woman 
who brings a positive change not only in her men but also in the society. 
 
 Narayan’s modern woman, Rosie, veers away from her time-worn function of 
bolstering the male ego by sublimation, debasement of self or assumption of mask of adoring 
subservience. She also abandons the facelessness and negation of identity which resulted 
from the masochistic pride which woman derived from suffering at the hands of a brow-
beating and oppressive man. 
 
 However, I have shown that women in Indian society need not always be the victims 
of the male members in the character of Rosie. She dismisses custom as unnecessary and 
worthless and liberates herself from man-made conventions and restrictions and sets up a new 
world without her husband and a lover in persuasion of her career. She strives hard to achieve 
self- fulfilment and the dethronement of the myths of femininity, motherhood and marriage so 
far prevailing in the Indian society. She reveals herself as turbulent images of modernity. 
Narayan remarks: “My characters usually grew out of real people but never in totality”. 
(Interview with R.K. Narayan, p. 26). 
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