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The book Where Parallel Lines Meet is a collection of wonderful poems 
essentially based upon the writer’s childhood memories. The poems of the collection 
highlights how certain  elements like alienation, enigma of identity, nostalgia of 
home, assimilation of new ideas, adjustment between home of origin and home of 
adoption and the problem of language etc. affects the life of a migrant poet. The series 
is an unmatchable effort of the poet to express his feelings, ideas, experiences and 
memories. The poet portrayed himself as a man living in exile, the man tried to re-feel 
and relive the colours, smells, traditions, culture, and textures of his native country. 
And through this he is searching another identity. His migration towards west was a 
very important step of his life. This migration changed his identity completely. 
Through the narration of his memories Tabish Khair has still connected with his home 
of origin. The collection marked by a specific migrant sensibility. This makes him 
able to identify himself.  

Poetry is a mode of expression of human life for a long time. Indian English 
poetry has a great journey from the pre-independence period. It emerges as a powerful 
tool/weapon for a large scale of writer right from the first Indian English poet Henery 
Derozio (1808-1831).  He has generally considered as the first poet of Indian English 
poetry who has written the first original poetry in English which was based upon less 
social consciousness but supports the patriotic spirit.   

 
The writers of pre-independence Indian English literature includes Henry 

Derozio, Toru Dutt, Sri Aurobindo, Rabindranath Tagore, Kaliprasad Ghosh, Sarojini 
Naidu, Michael Madhusudan Dutt, and Harindranath Chattopadhyaya etc., these 
writers contributed a lot in the evolution of Indian English traditions. And they have 
always been a huge source of inspiration for the writers of contemporary age. On 
commenting about the contribution of the writers of pre-independence age R. K. 
Singh in his Voices of the Present commented, “collective contribution to the 
evolution of Indian English tradition has been noteworthy, even if prone to 
canonization” (R. K. Singh. 2006. 7.).   

  
The contemporary Indian English poetry is full of experiments. These poets 

adopt free verse as their way of writing instead of using rhyme or stanzaic forms. The 
tone of their writing is one of intectualised irony and sarcasm. They have evoked the 
verbal melody with the use of alliterative and assonant words. The poets of this age 
use modern techniques which often use in the field of advertising and film industry. 

 
There is one more unique quality of the contemporary poets that they borrow 

their words from regional languages. Such as Tabish Khair in his writings either its 
novel or poetry used typical desi Indian words. In his poetic collection Where Parallel 
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Lines Meet he has drawn even some titles of the poems from typical Indian regional 
language words, such as Amma (mother), Nimbu- Pani, Godhuli, tarkari, minar, 
chuteny etc. This practice brings him more close to the common Indian reader.  

 
Some famous writer such as Dom Moraes, Nissim Ezekiel, Keki N. Daruwalla 

and Tabish Khair are from different social and racial backgrounds. And they have 
written about the issues related to their native region. Therefore it may be said that 
because of their alienated condition in the society the themes like crisis of identity, 
isolation, alienation, nationalism, homelessness, racism and cultural roots etc. turns 
naturally towards Indian English poetry. There are some writers like Arun Kolatkar, 
A. K. Ramanujan, R. Parthasarthy and Tabish Khair, who have written about their 
enigma of identity and search for cultural roots. Therefore the east-west encounter, 
isolation, exile, identity, expatriate writing becomes more interesting and burning 
issues among the writers of the contemporary age. Like R. Parthsarthy in his poem 
“Rough Passages” taken the theme of identity which exposes two cultures normally 
the Indian and western cultures.  

 
Tabish Khair in his poetic collection entitled Where Parallel Lines Meet 

essentially focused on the memories of a person/ man living in exile.  And the person 
has tried to experience, re-live and re-feel the love, colours, traditions and textures of 
his native land. The book is a collection of well written poems, especially focusing 
upon the memories of poet’s childhood. K. Satchidanandan in his article “Mapping 
Memories” has written about the tone of poems of the collection. He writes, 

 

“The poems collected here are essentially the poems of memory, of a 
man living in exile trying to experience once again the colours, smells, 
counters and textures of his land, remote in space and time. There is 
sensuous intensity about many of these poems seldom found in Indian 
poetry written in English” (K.Satchidanandan. 2001.1.)  

Where Parallel Lines Meet is a collection of poems written by Tabish Khair 
which highly raises the notion of dilemma of identity and quest for cultural roots 
prevailing in the contemporary age of globalisation. The title of the collection of the 
poems is derived from his poem “Kitchen” which is supposed to be an ultimate 
objective of human life. Kitchen has always considered as the centre or the soul of 
any house. Therefore Kitchen becomes the signifier of poet’s affection towards his 
native home. It is actually a place where parallel lines meet. The lines of the poem 
also indicate east-west encounter which merges in the 21st century age of 
multiculturalism. To Quote: 

Hindu-Muslim sat united round the curved 
Marble- limned table in their polite refusal 
To take another helping, the hard oval 
Littis were left for me and for my brother to break 
And eat more than family pride was to stake 
The Hindu poor, that is- we had one 
Of bricks outside fuelled by cow dungcakes 
You may call this a sort of inferiority, by we  
Knew that as the point where parallel lines meet (Tabish Khair. 2000, 99) 
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No doubt Tabish Khair is residing in Denmark and has obtained the 
citizenship of the Nation still he is closely attached with his root nation which he 
intends to revive through his poems. He may not have a comprehensive knowledge of 
Hinduism in the prime of his career still he tries all his best to explore and portray 
Hindu tool kit. As the book Where Parallel Lines Meet consists of a poem “Ganish 
Stuti” certainly emphasis the traditional Hindu culture.  

 
This book was published in 2000 by Penguin books. The poetic collection 

opens with a poem entitled “Ganesh Stuti”. The title of the poem itself delineates the 
poet’s loving attitude towards typical Indian culture and traditions. Because in the 
typical Indian culture it is a great tradition to begin something new with the pray of 
lord Ganesha.  He was the sixth avatar of lord Vishnu. It is a short poem which 
reflects anti-hymn, humorous affections with lightness. The writer narrated here the 
Ganesha as a Lord of dwarf demons. He writes about Lord Ganesha; 

 
“He squats wooden in a corner of our sitting room, Lord  
Of the dwarf-demons, the long eared one, the hang-bellied one, fraud  
Who won two wives sitting in one place. It was a race  
Around the world. But would he run? He, the obdurate one, 
Who had half a tusk knocked out by none other than the sixth  
Avatar of Vishnu for refusing to budge, would he? No, not him” 
(Tabish, Khair. 2000. 1). 
 

The poem “Ganesh Stuti” focuses the writer’s views, feelings, and the respect 
towards the Indian traditions and culture. Being a Muslim it is very difficult to write 
properly about other (Hindu) tradition but Khair has succeeded in his job.  This poem 
recalls the memories of his childhood. The poem entitled “Summer Senses” recalls 
the memories of sizzling summers on his native town. He writes, 

The soft sweet smell of his hookah, 
The starched smell of her Sari, 
The smell of mangoes ripening in the straw 
Of cooling cement roofs, of Khus  
The smell of sweet and attar, of shadows, 
Of dust in strings of sunlight unravelling, 
From drawn curtains, smell of sleep, 
And the fragrance of slow, circling, conversations. 
Summer is more than what you see, 
You can- not describe or explain it, anymore 
Than you can describe yourself or explain 
The many hatreds your people love, the colour 
Red or who shrieks in the wind outside” (15). 
 

 Khair intensely recalls the memories of past and tries to restore what he has 
lost or left. He is currently residing in Denmark and there is an immigrant wilderness 
in Denmark, in the winters. The writer looks to miss this olfactory feeling, which 
somewhere connects his current life to the lifestyle of the small town of his native 
land. He compares the birds of north Europe with his own situation. He admits that to 
make their condition better, they need to migrate. The Poem “The birds of North 
Europe” describes the thoughtful attitude of a migrant poet; 
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“Twenty years in different European cities and he had not lost, 
His surprise as birds stopped at the threshold of their houses. Never, 
 Flying into rooms, to be decapitated by fan-blades or carefully. 
Herded through open window to another life,  
Never building on the lampshade”  
Shell feathers, a conspiratorial rustle of wings above end of 
An intrigued girl below.  
Even the birds in their neat towns 
Knew their place. (42). 
 

He recalls his childhood experiences and memories along with that he admits 
that he is still connected with his land with the narration of such kinds of issues. He 
has portrayed the small events and festive occasions of his town. In the poem “kites of 
Another kind” he remembers the kite flying and related preparations and enjoyment, 
as a small kid. The poem describes, 

 
“Our kites were flimsy. They were not hoiked 
To pierce a foreign heaven; they rode the slender 
Currents of air, their sharpened strings sagging 
Under the weight of a palpable sky which suddenly 
Squalled and tugged and pulled in our arms like a baby. 
Roofs were the runway of our flights, the cockpit 
From which we monitored our dogfights of paper 
And tight skeleton of wood, danger lurked 
In the corner of the eye with no computerised beep  
Of warning and sometimes trees jumped at our kites” (76). 
 

The poem marks an enormous difference between the past days and the 
present day children who used to play with mechanical games such as video games. 
The children of present day miss these kind of healthy, enjoyment, learning and 
adventurous games.  

 
Khair’s efforts are visible and heart touching as the way he re- constructs the 

relationships and his native home. The enigma of home, exile, identity, alienation, 
dislocation, hostility, unacceptability, and homelessness defines the traumas of a 
migrant/ exiled poet. The poet finds relief to narrate the concepts about his home and 
Tabish Khair has tried to fill every object, every single event and occasion of his 
childhood memories. Apart from the migrant sensibility, he attempted to identify 
himself. He preferred the pattern of chop up narrative technique.  

 
He treated with the multiple themes grounded in the Indian social culture. He 

has given the pleasure of reading a conventional poetry without being more 
conventional. The language is smooth and soft along with simple, crisp sentences 
dabbled with emotions. The poems are collected here reflected the image of the poet, 
as a sharp observer of things. And his childhood memories become a continuous 
inspiration or source of writing. 

 
The ending of the series of this poetic collection mark by a beautiful reflection 

of the poet upon the migrant sensibility. He desperately defines his vision of home, 
culture, identity, relationships and their connection with each other. The poet’s effort 
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was to restore the memories of his childhood. The equality, inner freedom, identity, 
and self, enriches the life of the migrant poet.  

 
He is in search of another identity besides his own. He returns to his native 

land with the help of his memories. The past dominates his poetry. Besides living in 
Denmark, there is nostalgia in his mind which brings him back to his native country. 
And he is missing his lovely spend days of his childhood.  

 
His migration changed his identity completely but still he lives his identity 

with the narration of his memories. The elements such as regional spirit of Bihar, 
nostalgia of identity, Homelessness, dislocation, unacceptance, and search for cultural 
roots, expatriate writing and alienation are beautifully portrayed by the poet. K. 
Sadchidanandan in his article “Mapping Memories” writes about the portrayal of the 
memories of a man living in exile. He writes, Here is a poet who finds, “My 
memories grow shabby/from so much tearing open/of the flasher’s mac.” (2000). 

 
The poems like, “History”, “The Vanished Dravidians”, “Unhybrid”, “Three 

Tribes”, “The Immigrant Maometto to Dante”, “Blood and Gore”, “Ancestral House”, 
“Kitchen”, “ The Other Half of Kabir’s Doha”, shares a common quality, which is 
remorseless forward movement. There is a beautiful flow of energy in such poems. 
These poems reveal the layers of history as well as the poet’s memories. Therefore the 
collection becomes essentially the bunch of memories. 

 
The collection highlights that how these elements affects the life of a migrant 

poet. The series is a wonderful effort of the poet to express his feelings, ideas, 
experiences and memories. The poet portrayed himself as a man living in exile and 
the man tried to re-feel and re-live the colours, smells, traditions, flavours, culture, 
and textures of his native country. And through this he is searching another identity.  
The poems like “Their World”, “Amma”, “To My Grandfather”, “The Boarsi”, “To 
My Father, Across the Seven Seas”, describes the effortless treatment of emotions and 
memories. The author is not only suffering with the dilemma of identity but also a 
severe tension of longing for his native region. Therefore in the poems of the 
collection he emphatically focuses upon the idea of his homeland with its culture and 
the day to day life. 
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