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“There is a voice crying in the wilderness, Catherine Clement and Helene Cixous say the voice 
of a body dancing, laughing, shrieking, crying, whose is it? It is, they say, the voice of a woman, 
new born and yet archaic, a voice of milk and blood, a voice silenced but savage. 
When “The Repressed” of their culture and their society come back, it is an explosive return, 
which is absolutely shattering, staggering, overturning, with a force never let loose before.  
(Sandra M.Gilbert says about Cixous in, The Newly Born Women ) 
 Obedience is basic element in the structure of patriarchal society .Some system or authority is 
required for all human being to maintain law and order of society .Men and women have got 
equal rights and supposed to follow their stereotype roles but sometimes there are some who 
don’t want to follow that system, when one is not allowed to use her rights properly they start 
defying set rules of society.  The literal meaning of defiant is boldly resisting authority or an 
opposing force; hard to control; "a difficult child", "an unmanageable situation”. Defying the set 
rules of society is part of feminism.  
Feminism is perhaps the most powerful movement that swept the literary world in the second 
half of the twentieth century. It has been articulated differently in different parts of the world, 
and within India, by different women depending upon their class, background and level of 
consciousness. In essence, the word ‘Feminism’, however, must be understood in its broadest 
sense as referring to an intense awareness of identity as a woman, and interest in feminine 
problems. Its meaning should not be restricted to the advocacy of women’s rights. According to 
the world Book “Feminism is a belief that women should have economic political and social 
equality with men.”Feminism is thus a socio-cultural movement to secure a complete equality of 
women with men in enjoyment of all rights-moral-religious, social, political, educational, legal, 
economic and so on. It originated in Europe and gradually emerged to be a worldwide cultural 
movement. In Women’s liberation movement of the 1960’s women formed their own groups and 
raised their voice against the secondary role of women. Eminent feminists who have played an 
important role in women’s liberation, Movement are Simone de Beauvoir (Second Sex 
1948),Heline cixous( The newly born woman)  
Woman has always been dependent on man, if not his slave; the two sexes have never shared the 
world in equality.  Even today the woman is heavily handicapped, though her situation is 
beginning to change. Almost nowhere is her legal status the same as man’s and frequently it is 
much to her disadvantage. Even when her rights are legally recognized in the abstract, long 
standing custom prevents their full expression in the mores. Beauvoir reminds us description of 
patriarchal time in her Second Sex and Sandra M.Gilbert talks about 
 “She owns nothing, woman does not enjoy the dignity of being a person; she herself forms a 
part of the patrimony of a man: first, her father then of her husband.”(Beauvoir114) 
Kamala Das is a revolutionary poet who started the trend towards frankness and  candour in the  
treatment of a subject which was almost taboo and which women poets particularly hesitated to  
deal with. She was thus a trend-setter, and the trend started by her has now become almost the  
vogue. Every female author, who wishes to be regarded as modern and sophisticated, would like  
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to write her poems with a similar, if not an equivalent frankness  
Woman, is thy happiness, this lying buried, 
 Beneath, a man? It’s time again to come alive, 
The world extends a lot beyond his six foot frame. 

(Kamala Das. “The Descendants” 20) 
 Kamala Das hails from Malabar in Kerala born on March 31, 1934.Das has been a controversial 
figure, known for her unusual imagery and candor in Summer in Calcutta. In the poem ‘The 
Looking Glass’ from her collection The Descendants(1967) Kamala Das wrote about the subjects 
that were considered taboo. In ‘The Old Playhouse and Other Poems (1973) poems such as 
‘Substitude,’ ‘Gino’ and “The Suicide” she examines physical love’s failure in providing a 
fulfilling experience or the solution to escape from self. In My Story, originally published in 
serial format, Das provides details of her extramarital affairs and her unhappy marriage to 
Madhava Das. After dearth of her husband she converted to Islam and changed her name to 
Kamala Suraiyya. She died in 2009 in Pune. 
‘An Introduction’ is a confessional poem, showing Kamala Das as a great feminist. This poem 
first appeared in Kamala Das’s very first volume of poems which was entitled “Summer in 
Calcutta” and published in 1965. This poem is wholly autobiographical and confessional poem. 
It is confessional in the sense that Kamala Das here bares her heart and like all her other 
confessional poems, this one shows Kamala Das’s candour in dealing with sex, with bodily 
function and the like. The poem deals with the self-assertion and revolt against conventionalism 
and against the restraints which society imposes upon women. The poem reveals several aspects 
of Kamala Das as a poet. One the one hand like Wordsworth’s prelude, it is about the growth of 
a poet’s mind and on the other about the growth of a feminist consciousness. 
‘An Introduction’ deals with the various aspects of feminism. Basically the poem is an 
introduction in which the poet revolts against each and every norms of society. The poem starts 
with a casual talk about politics.   
 In the first section poet talks about woman’s status in ancient times. 
 ‘I don’t know politics but I know the names of those…. 
 Nehru.’(Das12) 
The title of the poem “An Introduction is about philosophy and life of Kamala Das. She wants to 
introduce herself through various states of women’s development be it physical or mental. The 
poem starts in a significant way ‘I don’t know politics’. The poet does not know much about 
politics, she knows the names of those persons, beginning with Nehru, who have wielded 
political influence in this country. She wants to convey that in ancient times no one expected 
from a woman to know much about politics. So the very first line of the poem gives us an 
impression of the revolt against patriarchal society. These women just like the poet can count the 
name of various politicians without knowing much about their political career. Restricted within 
the four walls how can a woman know about politics? So distaste for politics and lack of 
awareness restraints woman’s personal, familial and social life 
 So nobody can expect that a woman would know something about politics. 
 K Satchidanandan in this connection comments,  
Her very act of writing almost inevitably breaks the set rules and norms of the status quo. 
Kamala Das even not being consciously political and declaring “I don’t know politics” is no 
exception. He further adds, ‘… the undeniable political dimension of her poetry is an 
unconscious expression of her longing for unconscious expression of her longing for a different 
order of things where no one will be deprived. (Mittapalli 14) 
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 The poet in a sarcastic manner says that she does not want to know because it is the politics of 
sex, which wounded her personality and heart and this politics of sex always remain in every 
woman’s life. Kamala Das becomes the spokeperson .She is conscious of the predominant issues. 
‘An introduction’ encompasses the whole of Das’s poetic journey including the obvious post 
colonial agenda. It is an outburst of an anguished heart. 
 I am Indian,  
 brown, born in Malabar. I speak three languages, write 
 in two, dream in one. Don’t write in English, they said.., (Das12) 
Love has been described, the real fulfilling love and the carnal love. Men may enjoy it, but not 
women, and in such situation, the woman merely feels being used, like a lavatory as the young 
typist girl of ‘The Waste land’, and she is shocked and humiliated, her whole womanhood 
trampled by the hasty aggressiveness of the male. The defloration is always a traumatic 
experience for the woman. 
I was born in a family of frigid women. They were all so inhibited that I was not told what would 
happen when a girl entered puberty. Then one day while the blood flowed between my thighs I 
wept out of fear, assuming that some internal organ had ruptured and that I was going to die. 
Nobody had ever told me of a woman’s menstrual cycle and of her magical secretions to prepare 
me for womanhood. And at fifteen as a bride, wearing braces on my teeth. I saw a man’s nudity 
for the first time and was shocked. It was so horribly menacing like a snake about to strike. I 
envied then the nuns, their security, the privacy to their genitalia. Of course I had no courage 
then to talk of the exercise in bed. Or the soreness between the legs which burned when I bathed 
the morning after (kaur55) 
 
 One aspect of personal experience which often surfaces in mind is a deep sense of 
frustration and disillusionment in love, sex and marriage. She is almost haunted by the memory 
of her first experience in sex. Bedroom and closed the door… 

But my sad woman-body felt so beaten.(Das12) 
 She wears different masks in the male dominated urban society but she fails miserably. 
The society and family imposes a name and role on woman and she has to carry it. Kamala Das 
questions it why should she have a name given by someone else? Why can’t she have her own 
existence and personality? She is asked to choose between the English Amy and the Indian 
Kamala, “Or better still ……. Madhavikutty.” 
I think I was compelled to choose a name because I didn’t want to embarrass my conservative 
family. I knew that I was a misfit within my family I practiced writing as people practice a secret 
vice. Like boys going to the bathroom to smoke. Especially, I didn’t want to hurt my 
grandmother who was my favourite human being. And I don’t think she knew that I was 
Madhavikutty till she died.(Ahmed 84) 
  “Who are you,…  
  I am sinner, I am saint …”(Das12) 
 Someone pointed about her existence as who she is? The poet replied that at this moment 
she is totally satisfied with her inner self. Her inner thoughts are in harmony. There is no conflict 
between heart and mind. There is a harmony between them. The outer world denotes critics, men 
family members. She justifies her deeds whether she is drinking or making love to someone else 
at a hotel room other than her husband and then feels shame for that. This is her life, a life of a 
feminist woman who wants, to be free and do whatever wants to do. The feeling of saint and 

www.galaxyimrj.com Galaxy: International Multidisciplinary Research Journal ISSN 2278-9529

Vol. II Issue VI 3 November 2013



sinner is always there when she wants to love and attain her spiritual lover Krishna, she becomes 
saint and when she makes love to another man in a hotel room, she is sinner. There is contrast in 
her own feeling at times she is the beloved of someone and after sometime he betrays her. 
 The whole poem ‘Introduction’ is divided into various sections, in first section ‘I don’t know 
Politics’ she talks about 19th century patriarchal society. Sudden changes have occurred. The 
poet discusses about the post colonial language and also she refutes the charges about language 
against her. Again she tells about various physical development of a girl. She also shares the 
experiences of a wife; At the end of the poem a ‘feminine’ tone turns to be a feminist’s and 
represents the whole feminist world. 
The poem “Looking glass” is culled from ‘The Descendents (1967). It is about physical love 
between a man and woman. It is “both patronizing and indulgent in tone.” The woman in this 
poem is ‘every woman’ that seeks love, and the man is ‘every’ man that wants a woman to 
satisfy his sexual hunger. The poem faithfully reflects the mutual need of man and woman for 
physical enjoyment, and a woman must be truthful to this need of hers. 
Kamala Das is the queen of erotica. First Indian woman (modern) poet who very boldly 
expresses about woman’s physical hunger and its satisfaction. Frank discussion of sexual 
encounters is also part of feminism. 
Feminism offers you the latest deals in life style improvement, from the bedroom to the 
boardroom from guilt-free fucking to the innocent hop-skip all the way to the shopping mall – I 
don’t diet so its O.K., I am not deluded! I can buy what I like! Feminism is the perfect 
accompaniment to femme – capital. (Power29) 
 
Feminism talks about free sex. It is all about a woman’s physical need and its satisfaction. 
Yearning to get true love if a woman goes beyond the norms of society is it her right to fulfill her 
desires? If a man is free to fulfill his desires why not woman? Helene Cixous “In Laugh of the 
Medusa” says, “write yourself. Your body must be heard. Only then will the immense resources 
of the unconscious spring forth.” (Jaidka 31)  
 So Kamala Das follows the Helene Cixous’s formula of writing about the body, and  
openly  acknowledging her longing. Any woman can get physical love very easily if her cravings 
are real. For physical gratification she should draw close to him, she should be uninhibited in 
expressing her desire, and stand naked before the looking glass with him, so that he sees it 
clearly that he is stronger and she is weaker, younger and lovelier. This will satisfy his male ego 
and excite his passion for the weaker sex. She should also accept his praise of her beauty and 
youth. In order to satisfy his male ego, she should also mark his shy walk across the bathroom 
floor and dropping towel and his way of urination. She should admire him feel that he is her 
‘only man’ for sexual satisfaction. A woman should participate in the ritual of love making by 
showing openness. She celebrates womanhood. 

“Getting a man to love is easy…urinates 
All the fond details that make … 
Endless female hungers” (Das19) 

  She should offer to him totally. She should offer to him the scent of her long hair, the 
musk of her breast and shock of her warm menstrual blood but in that case she could not go for 
menstrual blood, denotes a girl entered in puberty and is ready for love making. She should tell 
him that she is physically mature enough to indulge in sexual act. So should allow him to fulfill 
his sexual pleasures and be a partner of all her ‘endless female hungers’. He would then feel that 
she is not only satisfying his lust, but also hers. 
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 ‘The Looking Glass’ is perhaps best approached from the perspective of New Criticism. It is 
confessional in the sense that she has here given some advice to female sex which is based upon 
her own experiences with men. This poem shows the frankness with which she has dealt with the 
theme of sex. It is confessional poets like Anne Sexton who write poetry of this kind, poetry 
which is entirely uninhibited. A’ confessional female poet does not shrink from giving 
expression even to the most secret longings and fantasies which women have with regard to sex. 
An orthodox reader would certainly feel shocked by this kind of frankness and would regard it as 
shamelessness and immodesty. The movement demanding the liberation of women was yet in its 
initial stages when Kamala Das wrote this poem. But today most readers know that women have 
not only achieved that liberation but gone much beyond their hopes and aspirations in that 
respect. Woman writers of today are breaking all records so far as frankness, candour and 
explicitness in dealing with the subject of sex and sexual act are concerned. She very frankly 
describes about her body and desires. 
 In an early interview Das once said “A poet’s raw material is not stone or clay, it is her 
personality.” (Nabar 52) 
 In Kamala Das’s writings we find what Helene Cixous wrote in her famous essay “The 
Laugh of the Medusa” in 1974 about “female-sexed texts.” Elaborating on the characteristic of 
women’s writing’ Cixous says: 
She doesn’t “speak,” she lets go of herself, she flies; all of it passes into her voice, and its with 
her body that she virtually supports the “logic” of her speech. Her flesh speaks true. She lays 
herself bare. In fact, she physically materializes what she’s thinking; she signifies it with her 
body. In a certain way, she inscribes what she’s saying, but she doesn’t deny her drive the 
intractable and impassioned part they have in speaking. Her speech even when “theoretical” or 
political is never simple or linear or “objectified”, generalized: she draws her story into history 
(Haider53). 
 
In a conversation with Eunice de Souza, Kamala Das said, “I use my body in assessing my lines. 
If they give goose flesh I use them. If they do nothing to my skin I don’t touch them. They will 
be dead lines, like dead skin (My Story 34). 
 Quest for love or rather the failure to find emotional fulfillment through love, is the 
central theme of Kamala Das poetry, and her greatness as a love poet arises from the fact that her 
love-poetry is rooted in her own personal experiences. It is an outpouring of her own loneliness, 
disillusionment and sense of frustration. Married at the early age of sixteen and finding herself 
tied to hollow relationship which seems to be partly a pretense, makes r physical love is just an 
aspect of love, it is not all. Love involves emotional attachment a spiritual union that transcends 
the carnal. So she turns to the mythical world of Krishna Vrindavan to seek lasting love and 
fulfillment. 
Krishna is called the eternal lover and Radha his beloved. Krishna is soul consciousness and 
Radha is the body consciousness. As long as the body has soul and soul in procession of a body 
they are eternal partners. Relationship of Radha and Krishna is the embodiment of love, passion 
and devotion. Radha’s passion for Krishna symbolizes the body’s (soul) intense longing and 
willingness for the unification with God. Radha is undivided form of Krishna. She is the 
worshipper as well as deity to be worshipped.  
The relationship between Radha and Krishna is the example of highest and purest love, an 
indissoluble union of the highest intermingling and completion. Real love exists between Radha 
and Krishna. Real love is transcendental and spiritual. 

www.galaxyimrj.com Galaxy: International Multidisciplinary Research Journal ISSN 2278-9529

Vol. II Issue VI 5 November 2013



In her ‘Radha’ poem she describes about her urge – 
‘The long waiting ….. 
So that true embrace …girl  
And virgin crying… 
Nothing remains but  
You. (Das25) 

For the union with Krishna, the protagonist identifies with or transforms into ‘Radha’ ; who to 
her is the archetypal beloved and a symbol of the human soul yearning for union with God , that 
is Krishna. It is the supreme urge of the soul to dissolve, to melt in his divine embrace so that 
nothing remains but He. Radha waits for her lover Krishna and their love is considered to be 
chaste Radha is a girl but when Krishna embraced her, her identity is fused with his. It also 
describes about the sexual encounter of a virgin girl. The poem describes about the union of 
human soul and God. In this world where everything is ephemeral human soul always yearns to 
be one ,or mingle with God , her eternal lover. 
In another interview she says,  
I have always thought of Krishna as my mate when I was child I used to regard him as my only 
friend. When I became an adult I thought of him as my lover. It was only by imagining that he 
was with me that could lie beneath my husband to give pleasure. Often I have thought of Radha 
as the luckiest of all women, for did she not have his incomparably beautiful body in her arms 
….. We do not have him physically to love us; we have to worship a bodiless one. (Ahmed93) 

The poem ‘Maggots’ – 
At sunset on the river bank Krishna 
 loved her for the last time and left…. 
Radha felt so dead that he asked … 
But thought, what is it to the corpse 
 if the maggots nip? (Das46) 

 The poem Maggots talks about how Krishna loved Radha for the last time and left her. 
Now she has become lifeless as her lord Krishna left her and went to Mathura. Radha’s soul 
Krishna has gone, now she is lifeless and her body has become a mere corpse. In this poem there 
is a pathetic comparison between maggots and husband. Radha does not experience rapture in 
the arms of her husband. Her husband asks her whether she minds his kisses she replies it is not 
that she does not like his kisses. But at the same time she starts thinking that the kisses of her 
husband are just like the maggots which nip the corpse. Those kisses don’t excite her as she 
loves lord Krishna. 
 Once a person is in love with someone else (other than her husband) its difficult for her to 
love her husband as well. Kamala Das was also not faithful to her husband and loved and craved 
for many. But the love of Radha and Krishna is totally different from the earthly love. It is a love 
of Parmatma and Prakriti. The bonding of love is not present in the love of husband and wife. A 
person cannot love a lifeless body and there is no end of mundane craving. Krishna’s flute stands 
for the call of the soul to the people to follow the sublime call. An unsatisfied woman craves for 
sublime union. The eternal quest is of the soul’s cosmic union. When anyone surrenders his 
abode he’ll (she) end up with all the suffering and enjoys eternal happiness and love. The soul’s 
union with God is the only kind of bond that is permanent. 
Poem like ‘A Journey with No Return’also talks about spiritual love. In ‘A Journey with No 
Return’ 

Desire swims as a dolphin does…  
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I am ashamed to raise my face… 
There are only two furlongs to reach your home. 
Would burn down the ramparts of my home…(Das112) 

The poet is talking about a woman, who is not satisfied with her husband and she wants to make 
love to someone else other than her husband. The Poet compares desire with the dolphin a rare 
and special fish. It is very sensitive by nature. Its ‘laps and lurches’ are quite similar to the 
desires of  the protagonist which  sublimates in the love for her lover. 

‘Her limbs are tense as desire for gratification is wrong and adulterous’:  
She is ashamed of herself and doesn’t want to show her face. Her conscience always pricks, her 
but in spite of all she still has such physical mental craving for her lover. The desire of 
gratification is so strong that she keeps aside all the moral restraints. She wants to forget all those 
blissful moments which once she had spent with her husband. Her desire makes her restless, her 
urge compels her to love her lover.  
But at the same time she thinks if she goes to her lover she won’t be able to return back home. 
Nothing would remain the same. The fire which she is having for her lover will burn  down her 
home. Once a woman crosses her limits nothing but a sense of shame remains and that can mar 
her real happiness.  
Life is full of miseries and sorrow. On this earth nothing is permanent and blissful, one cannot 
get eternal bliss, love and happiness, one can get it only in the abode of God. The ultimate love 
and happiness lies in getting him. Soul’s final destination is God. 
This poem also relates poets own life’s miseries and sorrows given by her husband, her several 
affairs outside marriage and then final realization that Krishna is her ultimate lover. The 
comparison between desire and dolphin is very rare. 
So poet wants to preach us that this life is ephemeral we should not waste our life in searching 
lovers. We should finally retire to ultimate love abode of God, where we can get true love and 
eternal peace of soul. So she herself made Lord Krishna her ultimate lover. 
The remarkable lyric was published in the poet’s first anthology summer in Calcutta 1965. The 
title of the poem ‘Freak’ means a creature who is capricious and whimsical in behaviour, and one 
who does not behave in accordance with the accepted norm. The He and Me i.e. the woman 
persona and her lover or husband in the poem one freaks, for they do not behave in the way (in 
which) they are expected to behave. 
‘He’ in the poem is the man persona and ‘Me’ is the woman persona. 

‘He talks, turning a sun-stained cheek to me 
his mouth a dark cavern where slalactities...  
alive than the skin’s lazy hungers? 

They are alone together in a room. The lover talks and turns his face toward her. A lover is 
generally attractive and pleasant to the beloved, but here he is repulsive to the woman. He is not 
like the lover in a fairy tale. His cheeks are ‘sun-stained’ and brownish in colour, his mouth is 
ugly and looks like a ‘dark cavern. His teeth are uneven, and they seem to her to be like the 
white, calciferous growth which often forms on the roofs of caves. It is obvious that the 
relationship is a forced one. She seems to be tired to him socially; through personally she does 
not like him. The woman persona is filled with disgust. The fingers of the man move swiftly over 
her body, but he can awaken in her only ‘skin’s lazy hungers’, merely physical passion, and no 
emotional response at all, for which she craves. Empty cisterns are symbolic of emotional 
sterility and barrenness. They wait for long hours for the water of love. But there are Snakes of 
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silence. Silence is detrimental to a relationship. Instead of love she gets nothing but ‘coiling 
snakes of silence.’ 
Commenting on the imagery of the lyric Anisur Rehman writes,  
Kamala Das views the male body as an agent of corruption, for another, she regards it as a 
symbol of corrosion, the destroyer of feminine chastity: This is because she concentrates on its 
negative aspects alone. The male turns his sun-stained cheek to her and is all set to race towards 
love. His uneven teeth gleam and his mouth like a cavern appears ravaging indeed. The gesture 
of rejection implied in the imagery enlivens it to a great extent.. …poet does not think of the 
male body as such, but she thinks of the different parts, all imbued with the force of annihilation. 
These combined together constitute the male form that destroys the essential human goodness.” 
 
The question arises that she is really a freak? Every human being has two faces one what he or 
she shows to the world and another, the real one. The real one is more or less freak. If you are 
not freak you cannot get perfection. This is a mania or obsession for certain thing. Society has 
laid some norms and you have to work according to it. If you are not working according to that 
norm you’ll be labelled ‘abnormal’. Every genius is a freak because he (or she) has the obsession 
for something or else. If Kamala Das is freak there is nothing wrong about it. It is her right to 
pose to save her feminity. One should be aroused by the touch of her husband but as she doesn’t 
love him she won’t get aroused by his touch, then she has to pose about her vast sexual hungers 
and she is freak. As Kamala Das could not get real satisfaction, real love throughout her life, so 
she always tried to get that real love and became a freak, a maniac.  
 The poem ‘Women’s shuttles’ talks about shifting identity. 
  At my age there are no longer… 
  During those innumerable… 
  My mind sleeps, I watch the rear lights… 
  Looms of night like women’s shuttles…(Das107) 
It is the woman’s mind which is shifting from one role to another and also from past to present 
and future. It is shifting through different identities. It is an unusual imagery. The poem starts 
with a note of remorse at the loss of youth. The poet through the protagonist says that she has 
lost her youth and now it is not possible for her to visit those dear ones and once again perform 
those rituals of homecoming (It is a pakhvare ki rasm) A bride is supposed to go to father’s place 
and return to her in-law’s  place. 
 The poet very pathetically shares here the memories and experiences of as bride.  She 
recollects the ritual of homecoming’ and it seems so hilarious that she is even now amused by its 
very thought. She further says that nobody can bring back that happiness which has been lost. 
Those trips to her dear ones were so amusing but at the same time those days are no more. The 
Protagonist pines for those days that are no more, now like romantics (they were never satisfied 
with the present lot, always pine for what is not). Now she is realizing the truth that she is not so 
young. The age is affecting her life and amnesia is also affecting, she is forgetting everyone, 
critics, friends and her dear ones. Now she remembers only those who died recently, she is also 
aware of the fact that death is inevitable. 
She describes a woman’s life. A woman’s life is all about moving from one role to another. 
Sometimes she is a daughter then the wife, a mother, daughter- in-law and many other roles she 
plays. She is watches the vehicles that are moving towards darkness and death. There is no light 
or a dim light out there but she can watch people who are decaying and dying. The old age 
empowers her memory and insight. Her mind is in a state of sleep but that sleep is restless. The 
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poet says that a woman’s life is like a long journey where she has to travel different destination 
within a limited time. These vehicles are also new for the final destination of death. They are 
moving for eternal bliss just like a life’s (soul) ultimate destination is God. 
 The life’s journey will come to an end when the soul attains its final destination and that 
is God. A woman’s life shuttles through different identities. This is her yearning to be known as 
what she is in real (identity). A woman’s ultimate goal is to attain or maintain her identity. The 
soul’s final destination is God. Her life is compared to that vehicle which is moving like her 
different roles. 
 The feminine quest of Kamala Das, what Nabar called ‘endless female hungers’ using Kamala 
Das’s own phrase, ended finally in her cathartic act of writing her autobiography. It ended with 
to her discovery and exposition of the truth that she has been bearing like a cross; she has shared 
it with her readers in her confessional mode. The feminine incompleteness in her art has been 
completed by the confessional articulation, giving it a matured candour. 
 ‘Conversion to Islam’ on December 16, 1999 at the age of sixty one, Kamala Das a high 
caste Nayar woman from the renowned Nalapat clan of Kerala, became a Muslim. A week later 
she was formally initiated into Islam by religious scholars from Malabar, at the Palayam Mosque 
in Thiruvananthapuram and became Kamala Surayya, in a dramatic gesture that defied and 
shocked the Hindu orthodoxy.Kamala’s conversion shocked the Keralites who were made to 
retort. “It hurts the pride of the layman and the literate alike; we nurtured a rebel of sorts in our 
midst for so long, and look how she rejects us for the aliens.” Perhaps they fail to realize that 
everyone needs to reinvent oneself and it is very likely that Kamala Das wants to do it more 
frequently. Now she seems to have found her “misplaced father in Allah” May be the Hindu 
tolerance is unable to approve the conversion of a woman libber, who had till now endured her 
outspoken, saucy-strip-tease style of writing. But she has not been the target of abuse only, some 
people have applauded her for her “bold” decision.  
After converting she wrote: 
Life has changed for me since nov 14when a young man named sadiq Ali walked in to meet me. 
He is 38  and has a beautiful smile.Afterwards he began to woo me on phone from Abu Dhabi 
and Dubai reciting Urdu couplet and telling me what he would do to me after our marriage .After 
that I took my nurse Mini and went his place in my car and  I stayed there for three days, There 
was sunlight river, some trees and a lot of laughter.He asked me to become Muslim which I did 
on my return home. 
Her conversion was not sudden impulsive act, on the contrary, it was decision taken after years 
of deliberation and intense evaluation of Islamic faith . She wrote under new name surraiya The 
name of  the collection was ‘Ya Allah’. 
,In the poem titled ‘The Warmth and cruelty of Love’,she says: 
Ya Allah! 
I don’t yearn for 
The Kingdom of Heaven 
It is not my desire to 
Conceal my trespasses. 
And in the poetry ‘Apology’ she says: 
Ya Allal! 
Forgive me, My Lord 
Even in the serene vicinity 
Of mosque 
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My voice turns bitter 
As of a weary Lover. 
Here she talking about spiritual love . but she is contradicting herself  ,Earlier she was bold 
feminist who was  ready to defy set pattern of society but now she is a changed woman who is 
too meek. Kamala Das a feminist who believed in feminism ,  
Feminism as the westerns see it is different from the feminism I sense within myself. Western 
feminism is an anti-male stance. I have loved my husband and I still love my children, who are 
sons. And I think from masculine company I have derived a lot of happiness. So  I will never be 
able to hate them.” (Das)  
After conversion she had been transformed into a woman who says she loves the orthodox 
lifestyle of Muslim women: 
“Before I was the rebellious type I used to move around a lot, involve myself in various 
activities: most of the time taking risks and living dangerously. Now I have changed. I have 
become a virtuous, clean woman. A puritan in all senses who prays daily, wears white clothes 
and is conservative in thinking”. 
 The bold feminist Kamala Das who transformed into meek and docile Kamala Surayya 
after conversion died of acute pneumonia on May 31, 2009 at the age of 75 in Pune (north 
western India) where she had lived since 2007 near the family of her youngest son, Jaisurya. Her 
body was flown to her home state of Kerala where thousands of mourners of all ages paid 
homage, weeping and placing flowers on her house during her funeral procession. 
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