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                                                             This heirloom, 
His skeleton under my skin, passed 

From son to grandson, 
Generations of snowman on my back, 

They tap every year on my window (Ali) 
 
Poetry is the essence of life. It is an expression that delves deep into sensations. Whatever is 
expressed in this medium is deep rooted. When there was no language even then there was the 
language of poetry. Its height is the height of sensibility. It is not confined to certain arena but it 
travels throughout all the poles of the human life. If human life is concrete then it is fluid also. If 
it has sunshine then it has dark cloud too. P. B. Shelley says that “poets are not only the authors 
of language and of music, of dance and architecture and statuary and painting; they are the 
institutors of laws, and the founders of civil society and the inventors of the arts of life and 
teachers, who draw into a certain propinquity with the beautiful and the true that partial 
apprehension of the agencies of the invisible world which is called religion” (228). Family, 
society, culture and the civilization all the steps of this world are sensations also because 
somewhere simultaneously these things live in the mind of the people. As “poetry is of all human 
learning the most ancient and of most fatherly antiquity, as from whence other have taken their 
beginning” (Sydney:27), so it also records all the feeling and concepts which hurl into the 
consciousness. As outside world is a web of so many relations so is the world of consciousness. 
Scenario and culture in which a man lives he becomes an inseparable part of it. It happens not at 
the concrete level but at the unconscious level. It is natural that if some separation takes place 
with this scenario then the mind always longs for that location. Poetry records the history of 
losses of any kind whether it is personal loss or social one. 
       Poetry also creates the sight of impersonality as Agha Shahid Ali says about the poem 
that “It doesn’t have mummy and daddy there to take care of it and explain it. You 
have to make sure it’s perfectly strong, with all its vitamins and minerals. . . . so the 
poem really has to survive on its own and once you have sent it out into the world, it’s 
no longer yours” (Ali:77).  This escape does not mean to escape the reality but create the 
world where one can achieve the things through the longing. Sometimes the plurality is very 
important rather than live in one existence. Sometimes political, social and geographical reasons 
are the causes of leaving one’s place. There are writers who live abroad with the attachment for 
their country.  

Agha Shahid Ali (1949-2001) Indian born, got his education in Shrinagar, Delhi and then 
America. As a Kashmiri-American he wrote eight volumes of poetry. His collections of poetry 
pervade with loss and grief. The inspiration of his poetry comes from belonging to his Kashmiri 
scenario. This scenario works like traditional location for arts and creativity. Agha Shahid Ali is 
one of those poets who are more attached to their home country than their current home. As he 
says that “my poems have that darker edge of them always. Life has that same balance 
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of different dark and light elements. I like to see that reflect in my work” (77). Such 
writers live on the food of nostalgia and longing. They might be related to the place where they 
live after separation from their real home but the reality is only this that only their bodies live 
there not the soul. The snowy culture haunted him wherever he went. The spring, winter and the 
secular world that he lost became utopia for his writing. Often he expressed his compulsion to re-
achieve the existence that he lost. He travelled throughout America and saw many consequences 
about his loss but he always remembered his source culture. At one place he says about unreal 
locations: 
Pennsylvania became, if not home, certainly a home and sometimes in bar at 2am,like so many 
Americans, I often felt, almost an exile. Night after night, all routes to death opened up, again 
and again, as the bar closed all over the Pennsylvania the taxi hour of loss. Then some years 
later, I left for Arizona where it always is yesterday, no day light saving time there and the 
Sonora desert seems strongly out of time…………….these locations meant loss. Each of them 
also means creating rhetoric of loss, the illusion of belonging-to something, to anything that 
dismal world –roots. (Shahid:54)   
  This paragraph is a touchstone of an understanding that even in America he was 
searching an illusion of belonging that could satisfy his thought and feeling but he could not 
succeed and there was only loss. He always wanted Kashmir either in the form of Pennsylvania 
or Massachusetts. Ali travelled from one pole to another to restore whatever he lost but he 
became, what we may call, man of multiple existence.  Daniel Hall says that “Agha Shahid Ali 
was, by his own count, the beneficiary of three cultures-Muslim, Hindu, and for lack of more 
precise rubric, Western” (Hall:15). Although he mixed himself into these poles and got some 
deep relationship, but the fixity, as he felt throughout his career and life, is one pole the pole of 
Kashmir. This fixity remained everlasting wherever he was either in dream and imagination or in 
reality. In his poems “persons-places, predicaments, love-loss, loneliness are all stitched together 
in one tapestry of organic precision following the yearning of belonging. Through its absence, 
the emblematic post-office of communication is rhetorically present in the poems, making 
connections as each poem act as a stamp itself” (Majumdar 176). Agha Shahid Ali is not the 
name of poet but the congregation of different selves. To know these selves we have to go 
through different panoramas of his mind. The meta-narrative of his poetry is loss and longing 
without these losses he would be nothing. To know these losses and longing one has to know the 
different selves and dimensions of his mind. As Hena Ahmed says: “different cultural 
experiences intersected, overlapped and came together in Shahid’s poetry. His verse drew on an 
eclecticism that derived from our mother. Instrumental in opening up a world that exposed 
Shahid to Hindu mythology and Indian classical dance and music, particularly the Bharat 
Natyam and the sitar, our mother was a repository of these elements, sparking them in Shahid’s 
mind” (35-36). Ali is quite different from the category of those writers who pretend to be 
diasporic and write for the sake of name and fame. Whenever he longs for a culture and society, 
he keeps the real secular culture in mind. He does not resist against oppression only but he raises 
flag also. For him any concept if it talks about human exploitation and loss reflects the glimpse 
of his culture. He always desires to restore the very secular culture of Hindu and Muslim. His 
poetic world is also made up of such brick that may be called the secular. “His bedroom had a 
miniature of Hindu temple God Shiva and Goddess Parvati, a mini Chapel draped with rosaries 
and the portraits of Jesus Christ and Guru Nanak adorning two walls. A look at the cultural 
backdrop of Shahid’s upbringing helps to understand the atmosphere that enabled and inspired 
his poetic Muse and the underpinning of his creativity. As he is a supporter of secular Kashmir 
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so his poetry imbibes and describes multiple cultural influences from different artistic aspects of 
north India. Agha Shahid Ali, as we have discussed, is the sensibility that imbibes all good 
qualities of world literature. As Hena Ahmed says that:  
from a mother who quoted Ghalib(the Shakespeare of Urdu verse) and Faiz (the most famous 
poet of the twentieth century from south Asia) to a father who quoted Plato and Aristotle, from a 
grandmother who quoted Hafiz (a great Persian poet) Mir (a great Urdu poet) to a grandfather 
who quoted Keats and Shakespeare, from Hindu mythology to Indian cinema, from stories of 
Laila and Majanoon (a doomed lovers in Arab and North Indian legend respectively), all these 
helped to lay a foundation that finds expression in some of his poems.  (35-36) 

 Ali is like a sea in which different rivulets come and meet. This is his multilayered 
sensibility and the survival of belonging for one culture and location. From the beginning to the 
end he is occupied with the culture of Kashmir. It is a meta-narrative and centre of his thinking. 
That is why Yerra Sugarman says: “Shahid’s poetry casts its craft and concerns upon histories of 
loss, injustices and brutality, particularly those endured by his ravaged Kashmir” (129).  

In the poetic world of Ali sorrow and loss come together and create his identity. 
Muhammad Safi Khan says that “emotion excited by deep sense of loss is fundamentally more 
poetic. Loss versified sorrow versified for having lost something precious to be drowned in 
sorrow” (5). In the above discussed sentence we see that both loss and sorrow become synonyms 
of each other. In such way Ali’s poetry is the sorrow of loss. Though he is living in the other 
location but his heart lies in a particular setting that is Kashmir. 
 In the post-colonial upheavals one always runs towards the forgotten values and attitudes. 
Though it might be called post colonial intention but at the same time it is something more and 
serious diasporic longing. Diaspora always advocates the cultural valuesof different societies and 
sometimes it celebrates the diasporic position. As we have thinkers and writers like Homi 
Bhabha and Salman Rushdie who always celebrate their position accepting that multilingualism 
and multiculturalism as the real truths of human life but Agha Shahid Ali is different from these 
norms. As he mourns the loss not only as the Kasmiri but as a person who might be symbol of 
any man of any culture who is representing the exploitation done to his culture. On different 
dimension he is a different diasporic writer.  
 Ali spent his childhood in the lap of the Kashmir. He always felt the historical sensibility 
related to the condition of Kashmir. His poetry is the record of social history in which not his 
grief but the grief of the whole Kashmir comes collectively. Sometime not the history of 
Kashmir only but forgotten historical figures come metaphorically into his descriptions.  His 
history of Kashmir spans and covers the long distance of five hundred years.  As Muhammad 
Safi Khan says that: 
……And will blessed women rub the ashes together? In each fall they gather chinar leaves, 
singing what the hill have so reechoed for four hundred years, the song of Habba Khatoon, the 
peasant girl who later became the queen. When her husband was exiled from the valley by the 
Mughal king Akbar she went among the people with her sorrow. Her grief, alive to this day, on 
her own roused the people into frenzied opposition to Mughal rule. And since then Kashmir has 
never been free: these words immersed in genuine poetic emotion terribly described the sense of 
loss or precisely the feeling of loss. Four hundred plus years of history have drenched us, the 
Kashmiries, in tears and blood. Observe how Shahid, the poet of Kashmiri grief evokes in the 
fine poetic touches our sorrow and his own pathetic lament to make even heavens weep.  (05 ) 

 Even the folk lore and the historical consciousness of the Kashmiri people come into his 
poetry. Kashmir was threshold of all the outsiders because whenever they made entry it was 
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Kashmir to bear the first grunt. So the peace and tranquility have always been on the stake. This 
consciousness is the key expression of the Ali’s poetry. The loss that has been coming for so 
long time is now the metaphorical reality of his poetry. Whatever we read into his poetry are not 
words only but the synonym of the loss. “It is in the blood. Loss is his beloved, the interior 
paramour he has willingly embraced and kept faith through the four volumes of the poetry” (63 
Needham). The threat and the human atrocities that Kashmir saw became the wave of his poetic 
expression. Sometimes Ali appears more distressed to see the condition that is reality of Kashmir 
and he thinks himself more alone in such condition. His loneliness is the outcome of staunch 
desire to make Kashmir in its prime beauty. He is always alone in the crowd to think about the 
exploitation in the Kashmir that is why he accepts himself as the ‘last snowman’. He was always 
in the stream of pain and he kept theses streams into his heart. Shahid had ability to hide pain and 
disclose his pain only to himself, which is only revealed while he pours himself in the forms of 
words Ali, as sometimes, seems like Keats. Keats was distressed to keep the beauty of the world 
alive in the Grecian Urn so is Ali always in pain to make his beautiful Kashmir alive in his 
textual world. His poetic world is like Grecian urn where every spot, whether given by its people 
or others, echoes to the heart and the mind of the people. “To fill poems with life” (16 Ali) is 
general tendencies of Agha Shahid Ali. This very attitude makes him the poet of the world. 
Every corner of the world accepts his truth that is why W. S. Merwin writes ‘Agha Shahid Ali’s 
Kashmir, in his poems, is our own lost but alienated homeland’.  

Agha Shahid Ali loved his beloved Kashmir as he loved his mother. These three words –
beloved-Kasmir- mother are one for him. He loved his mother because the heritage that he bore 
on his shoulder was given by his mother. He always recognizes the glimpse of Kashmir into her. 
As Irfan Hasan , one of Shahid’s friend says: 
Everyone loves his mother. So did Shahid. But love for his mother was so deep that it won’t be 
possible for him to describe. He nursed her and was always there by her side as if she was ‘his 
own daughter’. Sofia aunt’s death was something Shahid could not expect and it greatly 
disturbed him. He could not come to Kashmir because of it. But he came again to his beloved 
land alone with Sofia aunty, this time to bury him’ (10). 
 The bond of love and hegemony was in the core of his heart as he himself writes: “they 
ask me how the writing is? I answered my mother is my poem” (18). A poet is always human 
being in the sense of influence he always gets instructions from his parents. Mother sensibility is 
large part that a child always inherits. Mother always carries the seed of culture and social 
values. Ali received such things by the hand of his mother. His mother became the culture and 
progress of his internal character. Though his mother died but he always felt and took the 
concept of his mother as if she was alive for him. 
She, she alone, was the universe 
 As she earned, like galaxy, her right not to die, 
 Defying the Merciful of the universe, 
                                    …………………. 

 For compared to my grief for you, what are those of Kashmir, 
And what (I close the ledger) are grief of the universe 

 When I remember you- beyond all accounting- o my mother? (247-249) .  
 Sometimes he loved Begum Akhtar as if she was the symbol of his mother. He always 

felt that Begum Akhtar symbolized the kind of culture that he and his mother shared with each 
other. He said, “I loved Begum Akhtar. In other circumstances you could have said that it was 
sexual kind of love-but I don’t know it was. I loved to listen her. I loved to be with her, I could 
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not bear to be away from her, you can imagine that it was like. Here I was in my mid-teens just 
sixteen and I could not bear t be away from her” (121- 122). This is another belonging that is 
from the maternal side.  

“I love this spirit of festivity; it means that I don’t have time to be depressed” 
as  he said to Amitav Ghose and he said that “he was the centre of a perpetual 
carnival, an endless mela of talk, laughter, food and, of course poetry”(03 ). His taste 
of food was also a reflection of belonging because he saw in that thing the fragrance 
of those Indian regions in which he lived. He never thought that he is foreigner now 
when he is living in the American region but he loved ‘dahi’ and other things which 
are Indian food. As Amitav Ghose says that “He had a special passion for the food of 
his region, one variant of it in particular: Kashmiri food in the Pandit style. He also 
loved Bengali food” (04).  When he returns to the food and language he testifies his 
self as Diaspora writer who stores everything within his self and his behavior. Agha 
Shahid Ali restores these things with his talent and love for his Indigenous culture. As 
a writer says that:  
Agha Shahid Ali is a prime example of a diasporic writer who has ‘an ethnoglobal 
vision’, namely, a vision  that is rooted in the nurturing rhythms of his own 
indigenous, ethnic traditions and one that also has wider, even global resonance, for 
humanity as a whole. Shahid brings the local, indigenous tradition of Urdu poetry, via 
the ghazal, in conversation with a global audience through the very power of his 
linguistic talents, and through his creative and cultural translations that make one 
culture alive to a different one’ (Katrak 45). 
  Though Ali has changed his location from time to time but he kept 
the culture and its specificities with him throughout his life. Living in different planes 
and spaces he created images and Fancy that have imaginative form of, what we may 
call, nation of imagination. It happens because of the affiliation with certain place that 
haunts the mind with its natural traits. It always gives coherence to the life of such 
writers who live beyond the boundaries of their source country. As Bruce King says 
“if writing of Diaspora is marked by feeling of exile and loss of home, the better 
writer through imagination will find ways to transcend up rootedness and turn 
lamentation into a more encompassing vision” (1). In this way an identity is 
constituted gradually through repetition of echoes, fluid poetic experiences of 
fantasies, associations, recollections, visions and revisions articulated afterwards 
through objectified forms of poetry. Thus Agha Shahid Ali creates the national 
consciousness by his poems and thinking. Although it is created in imagination but it 
is as real as it was once when he was part of it. On the international dimension he 
create his national sense but his longing does not forget the cosmopolitan attitude as 
Kheya Majoomdar says that ‘ 
Inventing, investigating and refashioning the self with all its fractured bits is the 
problem of all diasporic writings, especially poetry. Agha Shahid Ali’s poems narrate 
the saga of the bereavement, longing and pain of a helpless spectator who sees from 
thousands of miles away his beloved Kashmir, the paradise of earth on fire, eternally 
besieged, being the innocent scapegoat of a political game played on its surroundings, 
citizens, hopes, dreams. (175- 176) 
   Countless reflections of the place of belonging are prepared into 
transparent pictures that mirror the feelings of traveler awareness through the mist of 
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murky yearnings to belong, to go back to the culture of the native land, in order to 
shape an individuality of not the migrants but the Kashmiri’s. He pronounces the 
word Kashmir so many times that he reaches into a haze of emotions so that his self 
becomes multiple Kashmir and the real.  
   Let me cry out in the void, and say it as I can. I write on that void: 
  Kashmir, Kaschmir, Cashmere, Qashmir, Cashmir, Cashmire 
   Kashmere, Cachemire, Cushmeer, Cachmiere, Casmir. Or  
    uchemar in a sea of stories? Or: Kacmir, Kaschemir,      
  Kasmere  
   Kachmire, Kasmir, Kerseymere?  (171)    
  To the extent that limitations of artistic and historical concepts are 
related, Shahid felt the voice many indigenous writers like Ghalib, Neruda, Bahadur 
Shah Zafar, Faiz, Begum Akhtar to make the web and texture of his diasporic self and 
to reach the lost connections and national touch.  In the vigor of his rainbow that 
scales the whole length of sky, Shahid’s emotions and feelings are like teardrops 
which are ornamented with the elucidation of such broad ranged cultural 
manifestations of India as Sufism and Hinduism, music and painting, Krishna and 
Husain, Karbala and Parvati’s anklets, Shiva’s trident and Quran and so on. As he 
feels so he writes in the poem “the Country Without Post Office”, he adopts the 
Sufism in which poet laments for his desire to get something higher. This poem 
begins with the epigraph of Hopkins’s poem which is a terrible sonnet and Ali 
follows the very attitude of that sonnet. He is returned again to Kashmir where “each 
house buried or empty” (202) and many people ran away to the plains.  He laments as 
if he is alone there to see all these devastations. But he does not only describe the 
things but also refers the past and religious things as he says: 
   When the muezzin 
   Died the city was robbed of every call. 
  The houses were swept about like leaves 
  For burning. (202)  
  It is return of the poet to the feeling of past. There is one very 
important thing about Ali that he always plays a fictitious role in creating things and 
concepts. If he is describing the present even then fact and fiction are comingled. 
Ali’s ‘lyrical nostalgia provides continuity and fantasy’ (Bruce 
 
 king 03) for his poetry.  As he says he is “inside the fire” and there is only darkness 
and it suggests as if there is no hope of revolution and a card in street speaks to him, 
“I want/ To be he who pours blood. To soak your hands.’(203) 
 He is unable to see all the destructions to which he is a witness now. He 
remembers the stamp that was a symbol of fixity that once Kashmir was. Today he 
has brought money to buy those things that were identity of this culture but there is no 
name left on anything. He himself is the other. Here we find the spark of 
Wordsworthian romanticism in which he returns to Tintern Abbey with his lost 
vision. Ali has a feeling of nostalgia for things and people but nature’s hand has not 
played any part but part is played by human mind.  
  Everything is finished, nothing remains” 
   I must force silence to be a mirror 
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  To see his voice again for directions. 
  Fire runs in waves. Should I cross the river? (204) 
  His romanticism is the realistic romanticism in which things are not 
idealized but metaphorically described as they are. His ‘Phantom heart’ can talk to 
anything because he is inheritor of Kashmiri hegemony. He says that he can see the 
metaphoric personality again. He can see his voice. Perhaps seeing voice is not 
ordinary phenomenon. 
   I see his voice again: “this is a shrine  
  Of words. You will find your letters to me. And mine 
  To you. Come soon and tear open these vanished  
   Envelops” (204).  
  In this way his heart feels the ‘map of longing with no limit’ and he 
is what Kashmir is. On the one side he laments the loss but on another he is paying 
his lip service to this culture. He is in a hybridized vision in which things have 
different visions and thinking. As Bruce King says when he compares Salman 
Rushdie and Agha shahid Ali. 

  Both are part of new internationalism in which writers appear to live 
imaginatively in several lands simultaneously without clear distinctions about 
national boundaries and personal identities. Such writers are aware and refer to 
distinct cultural  tradition yet imagine a universal condition shared by all cultures, 
races and times; such universalism is formed by Western liberalism  rather than 
by, say, Islamic universalism. (16) 
   As essentialism is replaced progressively by differences in the post-
colonial culture of admiration of aesthetics, the conception of cultural hybridity takes 
place particularly in diaspora distinctiveness, which is free to move, taking and 
sucking in all that is convincing for its richer existence. In the case of a bilinguist 
pioneer writer, his mother tongue and the alien language become a double edged 
sword which he is compulsory to bear, as the foreign language also takes root with its 
cultural ramifications, making two strange languages coexist in one synthesized 
feeling. But there are sign in which he imbibes the tenets of multi languages. 
Language works like hegemony that haunts the minds of immigrants. Sometimes this 
hegemony mixes or we can say steals through the target language and makes some 
changes. Pathos of native language runs through the target language. In hybridity and 
diaspora, in the words of Deborah “not only animals and plants may be seen as 
hybrid, but people, cultures, traditions and language as well” (240). Because of 
hybridity and cultural migration we may call it a kind of Creole language and culture. 
Though Agha Shahid Ali writes in English but his creation of English ghazal is a 
creation of something new. It happens when there is so many influences. He himself 
said that “there were three languages, Urdu, Kashmiri and English, spoken at home all 
the time, and poetry recited in these languages” (Quoted in Benvento 262). It is his 
love of culture(s) that provides him the platform of so many languages and so he 
reaches on the height of hybridity. ‘Central to his Gazal are his intense relationship 
with languages’ (Arabic, Persian, Urdu, and English) says S. D. Roy (148). Ali lived 
in Delhi and he has deep regards for Hindi song so one cannot deny the truth that he 
was also related to the value of Hindi language. If he loved Begum Akhtar, he 
cherished K.L.Saigal.  From his love of Sufi to his love of English he imbibed 
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multiple feelings of colour and culture. He approves his feeling about English and 
Urdu: 

              I have not surrendered any part of me; rather my claims to both Urdu and English 
have become greater. The way the raga and the poem become each other’s for Begum 
Akhtar, so have Urdu and English become for me. (Majumdar 179). 
  Ali received naturally the tradition of multilayered culture and language. Salman 
Rushdie got the political and social tinges in his life so he portrayed it in the same way. 
Ali’s writing of Ghazals is best metaphor of his love of language. Even this methodology 
is another example of love and longing. The tradition of Ghazal is like a tree whose roots 
are deep in the past. As Prof. S.D. Roy says: 

      ……..that love, exile and separation are the core emotions in the Ghazals, the connecting 
threads in the narrative, is evident in the introductory and concluding couplets framing the 
book. The place that he loved……and his rich past and the land and culture….. he would 
like to bequeath these gifts wrapped in these Ghazals in English to his friends and readers 
all over the globe so that even if they leave who would prove his ‘cry existed’ these 
would remain as testimony too what he was like in the depth of his being. (149) 
  In this way his love of language has also reflection of his exile from a 
position which he portrays in his imagination throughout his writing. Ketu H. Katrak 
writes in Catamaran magazine: “Ali’s voice echoes Faiz’s political-poetic voice, and 
in writing about  Faiz, who lived much his life in exile, Shahid touched his own 
exile”(41-42).  Ali alienation and exile is central to his poetic world. As ‘loss is part 
of passing of time, history, the earth’s geography’ (Bruce 2) so Agha Shahid Ali 
accepts it in that form.  From the beginning ‘Ali is conscious of exile, of the way, 
especially in India, language and culture cause separation, difference, loss and 
nostalgia’ (Bruce2)  and he elaborates such exile and nostalgia throughout his writing. 
He feels himself a Majanoon. 
   Cires Majnoon: 
   Beloved 
   You are not here 
  It is strange spring  
  Rivers lined with skeletons 
  Wing beat 
  In the cages(139).  

Kashmir left a great deal of influence on Shahid's psyche as he wanted to die 
there. In a conversation with Amitav Ghosh, he said, “I would like to go back to 
Kashmir to die” (124). It was not an accident that his mind turned to Kashmir in 
speaking of death. Already in his poetic imagery, death, Kashmir, and Shahid had 
become so closely overlaid as to be inseparable, like old photographs that have melted 
together in the rain. The heartbreak he felt over Kashmir is beautifully and painfully 
rendered in his last two collections of poetry without a moment of rhetoric or easy 
sentimentality. As Christina Benevenuto writes that “Ali said that India’s political 
troubles made him ache for Kashmir, and this is especially evident in The Country 
Without A Post Office,  in frequent if sometimes oblique, references to soldiers, 
curfews, searchlights and a city in the ruins” (266). All the collections have sense of 
loss. We cannot say that his poetry talks about this concept only ‘rather his poetry 
imaginatively moves rapidly across borders associating and examining experiences in 
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a variety of lands and situations to establish relationship or to recall what has been 
lost in the process of living” (Bruce 3). Poetry always carries the burden of loss and 
pain. Since the beginning whether it is epic poetry of lyric every time there is feeling 
of loss. Ghalib, Fiaz, Iqbal everyone felt loss and they expressed in the form of words. 
Such sense comes up in a poetic form which turns a senseless thing into living form. 
Yerra Sugarman says that “Shahid's poetry casts its craft and concerns upon histories 
of loss, injustice and brutality, particularly those endured by his ravaged 
Kashmir”(129).  The fast decline of the political circumstances in Kashmir  the 
brutality and its response had a prevailing consequence on Shahid. Eventually it 
became the centre of his writing: certainly it that it was in writing of Kashmir that he 
shaped his most excellent work. But the most contradictory situation is this that he 
never wanted to be a political writer. In a conversation with Amitav Ghosh he said 
that “If you are from a difficult place and that's all you have to write about then you 
should stop writing. You have to respect your art, your form-that is just as important 
as what you write about” (123). The Indian English poetic tradition achieves new 
dimensions with the writing of Agha Shahid Ali because it is record of a rich culture 
and geographical position as Kashmir.  Kashmir has a great tradition of Indian 
aesthetics perhaps Ali’s loss is loss of a tradition but his poetry restores the lost world 
in the form of “Black Ink” to exist forever. 
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