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Subjectivity, sometimes, acts as an agency in altering realities using creativity, in 
order to assert an identity that is much self-conscious, and subjective in nature, within the 
novelistic premises of Salman Rushdie’s The Enchantress of Florence (2008). This 
results in the change in the nature of reality. Reality has been projected as a socially 
propagated cultural credential that presents objectivity as the viable norm for social 
interactions and underrates any forms of subjective undertakings by demarking them as 
illusions, fantasies, dreams, and abnormality. Phantoms, fairies, angels, goblins, and all 
such demonstrations of creativity are categorized by this pro-objectivity campaign as 
fantasies. It is here the novel appeals for a swerve of perception. The nature of the 
resulting reality, as we can see in further analysis, is subjective.  

This attempt requires from the part of the individual subject, the essential 
awareness of the objectification of his or her own identity. The identity that is attributed 
externally is an eclectic bundle of labels, which is plainly the subjection of the individual 
to the norms of confinement, power, and objectivity. This intellection underrates the 
“qualia”, that is, the subjective quality of conscious experience of the individual subjects, 
and is conformist in nature. According to V. S. Ramachandran and William Hirstein, 
“[q]ualia are the ‘raw feels’ of conscious experience: the painfulness of pain, the redness 
of red. Qualia give human conscious experience the particular character that it has. For 
instance, imagine a red square; that conscious experience has (at least) two qualia: a 
colour quale, responsible for your sensation of redness, and a shape quale, responsible for 
the square appearance of the imagined object.”  

 “One's identity can be thought of as that particular set of trails, beliefs and 
allegiances that in short-or long-term ways, gives one a consistent personality and a mode 
of social being” (Hall 3). Donald E. Hall, states in the introduction of his book titled 
Subjectivity that “subjectivity implies always a degree of thought and self-consciousness 
about identity and often unknowable, unavoidable constraints on our ability to fully 
comprehend identity” (3). This definition justifies the above mentioned “essential 
awareness” of the objectification of identities or labeling practices as the inspiring stages 
in expressing one’s subjectivity. 

 Salman Rushdie’s The Enchantress of Florence, rather than limiting its 
implications within the socio-cultural and political dimensions of diasporic consciousness, 
exhibits unflinching attempts to express subjectivity, and captures the resulting reality 
that emerges out of the interactions of the individual subjects within the novelistic space. 
This is brought into effect by negotiating and manipulating multiple identities as well as 
creative interactions each individual subject carries within the social, political, and 
cultural realm of existence.   
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 Social Reality is constructed by various influences, as identified by many. 
According to Kundera, "we could imagine the world without the class struggle or without 
psychoanalysis, but without the irresistible flood of received ideas that programmed into 
computers, propagated by the mass-media threaten soon to become a force that will crush 
all original and individual thought and thus will smother the very essence..." of every 
thing unique and individual. (Kundera 163) It is against this threat the individual subject 
raises voice, and deploys an effective strategy. In explicating such an individual attempt 
to tamper with the dominant norms of realities The Enchantress of Florence offers ample 
depth and scope.   

The novel begins with the arrival of the yellow-haired traveler in the city of 
Fatehpur Sikri from Florence, with “a secret which only the emperor’s ears may hear” (7). 
In disclosing his identity to the bullock-cart driver, the traveler says, “I’m a man with a 
secret, that’s what” (7). The traveler is from the city of the Medicis and the secret in his 
possession is his lineage from a lost Mughal princess, Qara Koz, also known by the name 
‘Lady Black Eyes’. She is a direct descendent of Genghis Khan and Timur. This ‘secret’ 
or personalized history that he reveals in front of Akbar the Great could never be 
separated form being a subjective invention of the strange traveler and thus could be a 
creative attempt to play with the dominant narratives. The traveler’s story of the lost 
princess and of his own lineage suggests an attempt that could be justly identified as a 
subjective attempt to retell History and through this process construction of a rather new 
reality, which uses many elements of the dominant reality and thus could be rightly be 
called an ‘altered reality’.   

The traveler is known by different names; Mogor dell’Amor, Uccello di Firenze 
and Niccolo Vespucci. “He could dream in seven languages: Italian, Spanish, Arabic, 
Persian, Russian, English, and Portuguese. He had picked up the languages the way most 
sailors pick up diseases” (10). He addresses himself as Mogor dell’Amor in Akbar’s 
palace. It could be perceived that the traveler manipulates his own multiple identities in 
order to prioritize a particular aspect of a certain reality and registers an identity that is 
chosen as convenient by his subjectivity.   

In attempts to comprehend the environment of existence, the individual subject 
may risk being an Other. The objective identity labeled on the individuals by the 
governing authority or peer group, in terms of reconciliation for the peaceful co-existence 
of both parties essentially calls for the sacrifice of many aspects of the subjectivity and 
such a situation is conformist in nature. Holding on to the above definition of Subjectivity, 
the identity that has been attributed to the subject as a result of the subjective awareness 
of its own existence, by the subject, can be treated as internal and therefore imaginative 
and holds no objective weight, and would be a metaphysical identity. This identity can be 
considered, as prior stated, 'creative' and this attempt is initiated from the individual 
subject to assert that identity, which is influenced by the Subjectivity. In other words, 
every creative attempt to prefer a self-asserted identity calls for the essential process of 
‘subjectification’ of reality. And Mogor dell’Amor exhibits no other intent.  

Though as David Gates writes in his article “A World of Marvels”; “The tale 
involves a lost princess — a descendant of Genghis Khan, no less — who becomes a sort 
of magical mascot for Florence; the princess’s look-alike maidservant called the Mirror; a 
Florentine soldier of fortune who sells his services to the Ottoman Empire; a pair of 
prostitutes named the Skeleton and the Mattress,” this paper focuses on three principal 
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characters, who represent the attempt of creating their own realities and in every moment 
of their being, attempt to express their Subjectivity. The fist one being Mogor dell’Amor, 
the other two characters are; Akbar the Great “and Akbar’s imaginary wife, who for some 
reason “could walk, talk and make love in spite of not existing.” I find this paradox more 
annoying than enchanting” (Gates, “A World of Marvels”). Gates also states that for 
better or worse, the novel posits a world “before the real and the unreal were segregated 
forever.” (Gates, “A World of Marvels”) 

Even though Gates appreciates the co-existing ‘real’ and the ‘unreal’ in the novel, 
his stated annoyance is the result of this very own co-existence, which creates a breach in 
the fabric of reality by drafting a Subjective mechanism, which is ‘creative’ in its 
interactions and then doping it onto the dominant reality in order to make it flexible and 
apt for the individual to maneuver among the systems of reality, rather than obeying with 
reverence. 

Akbar the Great is “an absolute monarch beset by democratic, even anarchic, 
impulses.” (Gates, “A World of Marvels”). His temperaments were not the same as a 
stereotypical monarch, if contrasted with Niccolò Machiavelli or Vlad Dracula. Akbar 
was “mired in contradictions” (Rushdie 310). He is portrayed as a king who “did not wish 
to be divine” (310).  

Differences existed, there would be executions and suicides, but discord 
could be quelled, and it was his fist that could quell it. But what, then, of 
the voice within, that whispered every morning about harmony, not the 
foolish all-men-are-one nostrums of the mystics, but this stranger idea. 
That discord, difference, disobedience, disagreement, irreverence, 
iconoclasm, impudence, even insolence might be the wellsprings of the 
good. These thoughts were not fit for a king” (Rushdie 310). 

Even though he believed in the totalitarian power of the monarch, he was deeply 
influenced by the idea of “goodness of disobedience” (310). This idea is ironically 
“seditious”. But this idea presents another crucial aspect of the interaction of the 
individual subject within the institutions of reality. The emperor’s reality prohibits 
disobedience. An attempt to accept the “goodness of disobedience”, therefore, suggests 
an endeavour to take an antagonistic position against the conformism of a social identity; 
in the case of Akbar the Great, it is the identity conferred upon him: Jahanpanah, --the 
shelter of the world.  

  His wife Jodha was, “dreamed up by Akbar in the way that lonely children 
dream up imaginary friends, and in spite of the presence of many living, if floating, 
consorts, the emperor was of the opinion that it was the real queen who were the 
phantoms and the non-existent beloved was real…and no man dared gainsay him” 
(Rushdie 27). Jodha is a result of Akbar’s attempt to shake off the weight of the attributed 
identity, Jahanpanah. Jodha represented an authority above the emperor, sometimes. 
“Within the privacy of women’s quarters, within the silken corridors of her palace, her 
influence and power grew. Tansen wrote songs for her and in the studio-scriptorium her 
beauty was celebrated in portraiture and verse…the whole court knew Jodha to be real, 
and the greatest courtiers, the Navratna or Nine Stars, all acknowledged no only her 
existence but also her beauty, her wisdom, the grace of her movements and the softness 
of her voice” (Rushdie 27-28).  
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 Through his artistic endeavour of Magic Realism, Rushdie attempts to structure 
this juncture of two coexistence realities effectively; one--the reality that is supported and 
prioritized by Akbar himself through using it to judge Jodha being more ‘real’, which is 
the dominant reality, the reality that rectifies the socio-politico-cultural system. Two--the 
reality in which Jodha, Akbar’s creation exists, a reality “conjured” by the individual 
subject, Akbar. These two realities are set in such a way that they support each other. 

But as the writer’s voice echoes from an unknown axis, it could be perceived that 
one among these realities gain priority over the other. And here the ‘writer’s stand’ 
evolves with clarity. “Akbar and Jodhabai! Ah, ah! It was the love story the age” 
(Rushdie 28). 

Jodha, Akbar’s creative endeavour, gains authenticity and credibility not just 
within the purview of the palace, but through art and gossips reached beyond the walls of 
the emperor’s residence. She exhibits political correctness as the Navaratna, the courtiers 
are shown acknowledging her wisdom. Jodha can therefore be considered as the 
conscious intent of the individual subject to use his creativity to assert his subjective 
identity.  

Through ‘creating’ Jodha as his wife, Akbar, attempts to negotiate between his 
created image, the image of his fantasy with the symbol of the social institution, the wife. 
Rather than being an attempt to construct an identity, the imaginary life of Jodha as 
Akbar’s wife, could be interpreted as a strategy in order to reconcile the created identity 
and the dominant social identity. Here, the ‘unreal’ image of Jodha doped on the 
dominant social reality of marriage is an endeavour in direction of creating the ‘altered 
reality’. And this in turn presents the emperor with options that are otherwise inaccessible 
to him. Presenting Jodha as an authority capable of making crucial moves as well as 
advising the emperor in matters of state are examples to such an attempt.   

Akbar’s intentions to create alternate versions of realities are not restricted to 
Jodha. In his kingdom, he believes, “he could conjure up a new world, a world beyond 
religion” (Rushdie 43). There are ample evidences that suggest Akbar’s inclination 
towards black magic and sorcery. “Jodha had known that her illustrious husband must 
have had witchcraft in his blood” (Rushdie 47). Practices like witchcraft and black magic 
are strongly condemned by the social orders that claim their faith in organized religion. 
Offering a different version of reality, practices like these choose not to follow the 
accepted form of religion, which is organised, and conformist, and here signifies Islam.  

“May be there was no true religion…He wanted to be able to say, it is man at the 
centre of things, not God” (Rushdie 83). Going beyond religion as it plays a crucial role 
in constructing and maintaining social authority, Akbar underscores his attempts as anti-
conformist. And because these attempts are influenced and executed under the conscious 
indulgence of the subjectivity, this could be concluded as another endeavour to give rise 
alternate realities. By founding a new religion, this ‘altered reality’ finds its ultimate 
expression in the social and cultural realm, which still calls for a close reading of 
negotiations attempted in the process of the birth of this ‘altered reality’. Akbar’s 
constructed new order of worship also follows certain religious traits, thus manifesting 
the negotiations between the accepted, dominant order of reality and the reality ‘created’ 
by the individual subject. “This was the most unspeakable ambition: to found the religion 
of man.… He wanted to …erase the centuries of inheritance and reflection, and allow 
man to stand naked as a baby upon the throne of heaven” (Rushdie 83).       
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Mogor dell’Amor telling his story and Akbar creating an individual, a phantom of 
his imagination, suggest the unignorable role of Subjectivity as the agency in giving rise 
to ‘altered realities’. Such attempts can be seen as transcending the labels of identity 
attributed upon them, which in the case of the emperor, shows his negotiations with his 
other identities, like that of the person in power, and in the case of the traveler allows us 
to perceive the fantastic effect achieved by the individual subject in using his narrative to 
manipulate history and thus an ‘altered reality’.         
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